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Theatre

Solpadeine Is
My Boyfriend
HALF MOON THEATRE, CORK
★★★★✩
This semi-autobiographical
one-woman show, written and per-
formed by Stefanie Preissner and di-
rected by Gina Moxley, is apposite,
with its theme of emigration and
the effect it has on those left be-
hind. The audience first encounters
Preissner’s character on the train
from Mallow to Dublin. This is her
“emigration”, moving to the Big
Smoke, which, she says, is necessary
for her career. But caught up as she
is with her demons, the career is
never mentioned again. Instead,
what is presented is a disturbed
young woman addicted to the
codeine in Solpadeine.
The character, who speaks in

colourful verse, is oddly likeable de-
spite her self-loathing and her poor
self esteem. There is humour, which
explains why the show has been de-
scribed as being close to stand-up
comedy. But it’s not a barrel of
laughs. It is a searing exploration of
what it is to be overly burdened by
sensitivity and guilt. Certainly, there
is levity here. It strikes the right bal-
ance between being darkly funny
and serious. There are constant ref-
erences to a dog, which later turns
out to be the black dog of depres-
sion. While she is self-aware and
able to poke fun at herself, she can
be needy, as is revealed when she
texts her boyfriend, Stephen, beg-
ging him to come back to her.
Stephen, an unemployed engineer,
sees no future for himself in Ireland.
Played by Preissner, he is bombard-
ed with photos from friends in Aus-
tralia, lapping up the sun and the
good life. He can’t handle his girl-
friend’s hold on him. Towards the
end of the show, the female charac-
ter gives vent to her fears, saying
she’s afraid she isn’t good enough,
that she will always have a black dog
and that she is afraid that people
will leave her. But she is not entire-
ly pathetic. She knows that there are
two responses to her situation —
fight or take flight. Using a punch-
ing bag, this woman physically man-
ifests her strength and metaphorical-
ly faces her black dog, head on.

■ Runs until Saturday
— Colette Sheridan
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Live music

Emmylou Harris/
Rodney Crowell
GRAND CANAL THEATRE, DUBLIN
★★★★✩
Emmylou Harris and Rodney
Crowell’s creative relationship spans
the decades. In the ’70s, Crowell
played in Harris’ Hot Band and
they have collaborated on and off in
the intervening years. But they nev-
er sat down and wrote together un-
til February’s Old Yellow Moon al-
bum, a suite of care-worn, no-frills
roots rock.
Reuniting for a co-headline tour,

there is little doubt as to which of
the pair wears the
spurs. An
alt.country icon,
Harris (inset) is
clearly the star,
with Crowell
largely her foil
and backing vo-
calist. The divi-
sion of labour
suits their person-

alities, you suspect: 66-year-old
Harris is big hearted and outgoing,
a luminescent performer who
sparkles in the spotlight. That’s in
contrast to the plainspoken Crowell
(62), a taciturn Texan straight from
the casting department content, it
seems, to spends most of the
evening hiding beneath his
wide-brimmed hat. Between them
they have notched up nearly 100
years in the music industry, so
there’s lots to cover. Harris nods to-
wards her formative years singing
with Gram Parsons on a spectral
‘Return of the Grievous Angel’ and
the stark Townes Van Zandt ballad
‘Pancho and Lefty’.
Crowell assumes the spotlight on

the bare-boned dirge, ‘Til I Gain
Control Again’, recorded by Harris
in 1975 and covered by Crystal
Gayle and ‘This Mortal Coil’. Sur-
really, the spirit of The Strokes is
evoked on the juddering ‘Tragedy’,
which features a sinuous garage rock
guitar line. Clocking in at over 30
songs, the set inevitably has its
longeurs. Harris, in particular, is in
no hurry (when she says that she
plans on indulging herself she does
not jest). However, there are pas-
sages of lingering beauty too,
among them a bittersweet rework-
ing of ‘Bluebird Wine’, an ode to
youthful hell-raising written by
Crowell as a footloose young man,
and a dulcet rendering of Old Yellow
Moon’s title track. The concert
reaches the two and a half hour
mark and yet you scarcely notice
the minutes ebbing by.

— Ed Power

Main: poster for William
Delaney’s ‘campaign’ to be
10th President; above, bronze
Presidential seal based on a
drawing by Jim Fitzpatrick;
sculptor Séamus Nolan
(below); bottom, the Delaney
family gravestone; and, inset,
William Delaney, who died
from a blow to the head.

William for
the Park?
To remember victims of State care, a boy
killed aged 13 might posthumously become
president for a day, says Richard Fitzpatrick

He was knocked
unconscious by a
blow to the head
from a Christian
Brother wielding a
broomstick handle

W ILLIAM Delaney
was aged 13 when
he died, in 1970.
He was the son of
a tinsmith of no

fixed abode, and was sentenced to
six years in the notorious St
Joseph’s industrial school,
Letterfrack, in Galway, in 1967.
In June, 1970, he was knocked

unconscious by a blow to the
head from an irate Christian
Brother wielding a broomstick
handle. Delaney spent a few days
in the school’s infirmary, before
being sent home early for the
summer holidays. He had piercing
headaches and died two days later.
There was no inquest. The doctor
said the cause of his death was
encephalitis.
In 2001, Delaney’s body was

disinterred by the police, but the
evidence for foul play was
inconclusive. The artist, Séamus
Nolan, has asked of President
Michael D Higgins that Delaney
be president posthumously for a
day, to commemorate the victims
of the Commission to Inquire
into Child Abuse (the Ryan
Report). Next Monday, May 20,
the fourth anniversary of the
publication of the Ryan Report,
would be ideal.
President Higgins responded to

Nolan’s proposal with a letter. He
didn’t commit, being limited in
his discretionary powers. “He left
the door open,” says Nolan.
Delaney’s sister, who lives in Co

Kilkenny, supports Nolan. His
exhibition of artefacts, documents,
and a film, at Temple Bar Gallery
+ Studio, commemorates the
survivors of institutional abuse and
those who died in State care. It’s
kind of a fictional presidential
campaign. Nolan’s project is in
opposition to calls for a
monument for these victims.
“The idea of a monument for

the survivors is a bit
uncomfortable for me — that you
could articulate all those ideas in a
fixed object, that is permanently
placed somewhere, and becomes a

totem for something that went
wrong,” he says.
“I was trying to imagine how

those ideas are still prevalent in
our society, where they exist, and
how they affect people now —
the same sort of class system that
resulted in all those kids being put
into care, and all those women in
the laundries, being abandoned to
an unresponsive government. Can
we spot them now, as opposed to
retrospectively identifying where it
went wrong in the past?
“William has been made

public,” he says. “His situation has
been discussed a lot in the media.
He’s one of the only children who
has been identified and has been
put on the radio and in papers.
He’s become a public figure. He
became this public figure
posthumously. He didn’t have any
influence or control over this. It
was beyond his control, in the
same way that, originally, being
placed in care for something very
small was beyond his control. He’s
been instrumentalised by
everybody; in some ways, the
project is a way to acknowledge
that and to honour him for the
role that he has played.”
A presidential campaign is about

the candidates’ profiles, and their
decisions. “It’s about the public
persona, because the office of
president is a public office. It’s a
perfect symbol. William Delaney,
without his personality, without
the things that made him who he
was, has been presented in the
public realm as an icon for the
children in care.
“I thought that the best thing

might be to start with the most
contentious child. He was
exhumed; there was no conclusive
evidence found. He wasn’t
actually in care when he died. His
classmates’ eye-witness reports are
the only evidence that he was
injured while he was in care,
which brought up issues of
memory and how, 30 years later,
people could base a case on
memories of children, which has

been a huge barrier to survivors
breaking through to public
consciousness.”
Jim Fitzpatrick, the artist

renowned for his distinctive Celtic
art designs, has collaborated with
Nolan, providing him with the
artwork for a new presidential
seal, which Nolan has sculpted in
bronze. “My father abandoned us
when I was five,” says Fitzpatrick.
“I grew up on two streets, in
Drumcondra and Glasnevin. We
grew up with different relatives.
My mother was a very powerful
woman. Social workers were
terrified of her. I still remember

the greatest
crimes were
committed by the
ISPCC. That’s
where ‘the cruelty
man’ came from.
There were only two
or three fathers in the
neighbourhood. All the rest
had legged it and taken ‘the
English divorce’, going to the UK
for work.
“There were all these kids, the

runts of the litter, who were the
ones who the clergy and
paedophiles went after. We called
them ‘fairy boys’, very
dismissively. We were only kids. It
was rampant. Parents just kept
their heads down. They didn’t
know the complexity of what was
going on. I have a huge interest in
this subject, going back to that
period. So when Seamus
approached me about his project,
I said, ‘absolutely’.” Fitzpatrick’s
presidential seal, for Delaney, is
based on a feminised harp, a nod

to the women, like
his own mother,
who have protected
children in Ireland.
No prosecutions

have resulted from the
Ryan Report, despite

the unspeakable horrors it
catalogues. “The main issue

that I’ve found from survivors is the
need for their stories to be
acknowledged, to help move
forward,” says Nolan. “That hasn’t
been done. The survivors have been
treated as an aside. Social care has
been addressed, but it hasn’t
incorporated the experience those
people had when they went through
care. They haven’t been asked to
assist in informing best practice.
That’s a missing link — how
survivors can place themselves
within our culture.”

■ 10th President runs until Saturday,
Jun 8, at the Temple Bar Gallery +
Studios, 5-9 Temple Bar, Dublin 2.
Www.templebargallery.com.

Monica Huggett playing with the Irish Baroque Orchestra during their
last visit to Cork, in 2007.

Music to
our ears
for three
nights
There has been a scarcity of
orchestral music in Cork since
Christmas. Now, three nights this
week, Cork music lovers will hear
concerts by the Irish Baroque
Orchestra, the Irish Chamber
Orchestra, and the Berlin
Philharmonic Orchestra.
The Berlin Phil will not be in

Cork, but, at 6.30pm on Saturday
night, May 18, they will be
broadcast live in HD at Cork
Opera House.
An astonishing recital was given

last Thursday night for supporters
of the Crawford lunchtime recitals
(which also begin this evening).
The soloist was the 16-year-old
violinist, Mairéad Hickey,
accompanied by Gabriella Meyer.
Her musical intelligence and
understanding, technical
brilliance, maturity, poise, and
charm suggest a glittering future
for Hickey.
The same Thursday night brings

the Irish Baroque Orchestra back
to Cork, for the first time since its
2007 Midsummer Festival concert
in St Fin Barre’s Cathedral. In
their early visits to Cork, they
emphasised playing in the
‘authentic style’.
Performing with inspiring

soloists, Moya Homburger,
Malcolm Proud, and Monica
Huggett, since then, has changed
all that.
The emphasis now is on the joy,

freedom, and expressiveness of

early music. Allied to these
qualities are the difficult demands
that composers of the 16th to
18th centuries put on performers,
demands that ensured the music is
brilliantly exciting for listeners.
The programme for their CIT

Cork School of Music concert,
which begins at 7.00pm, is
entitled ‘Ireland’s Golden Age’, a
reference to an era when many
Italian musicians visited, or lived,
in Ireland, and had considerable
influence on native musicians.
One such was Geminiani, who is
reputed to have met and disputed
with the Irish composer/harper,
Turlough Carolan. Handel, the
most famous composer to have
lived in Ireland, completed and
first performed Messiah in
Dublin, in 1741.
Cork listeners can hear music

by both of these visitors (and
others), alongside harp music by
Carolan and Cornelius Ryan,
played on a wonderful replica of
the famous Brian Boru harp. The
soloist in these is the Irish,
internationally renowned
scholar/performing artist, Siobhan
Armstrong.
Her harp is strung, like those of

Carolan’s era and up to the end of

the 18th century, with brass and
gold strings. The concert will also
feature solos by the Irish soprano,
Roisin O’Grady and violinist,
Monica Huggett. O’Grady will
sing arias from Handel’s operas,
Jeptha and Giulio Cesare, as well as
songs from the intriguingly titled
opera, The Triumphs of Hibernia.
Huggett’s programme includes the
‘Spring’ concerto from Vivaldi’s
Four Seasons, and a concerto by
Matthew Dubourg (1703-1767).
It sounds like an unmissable
concert.
Equally unmissable, though, is

Friday night’s ‘Steeplechase’ (the
ICO tours three cathedrals, hence
the title) concert by the ICO,
who have not played in Cork
since December 2009.
As on that occasion, the ICO

will be joined by the National
Chamber Choir. This time,
directed by Nicholas Kraemer,
they will perform two short
symphonies by CPE Bach, two
pieces by Arvo Part, and an
intriguing work for organ and
strings, by Walter Piston, before
the programme culminates with
Mozart’s gorgeous ‘Missa Brevis,
K. 275’.

— Declan Townsend

A love affair with film

John Minihan with his Pontiac in Florida in 1975, while working for the National Enquirer; Alfred Hitchcock photographed in London by Minihan while making his film Frenzy; Kate Capshaw, Steven
Spielberg, JJ Abrams and David Whyte at the US Ireland Alliance event this year; and American silent film superstar Gloria Swanson looking admiringly at her self-portrait at a London gallery.

John Minihan’s picture of John
Hurt in Beckett’s Krapp’s Last
Tape and (right) Mickey Rourke
poses in John’s cap.

As the Cannes Film Festival opens, Irish photographer John Minihan retraces the highlights of a
spectacular career spent capturing some of Hollywood’s biggest names in pictures

Star Trek director
JJ Abrams’ Bad
Robot Studios was
where I
photographed ...
Spielberg, Beatty
and his wife

“You cannot claim to have seen
something until you have

photographed it.” — Emile Zola

TO own a villa on top of
Beverly Hills, where
millionaires’ mansions are as

commonplace as trees, is a
yardstick of success among the
Hollywood film fraternity.
In 1975, I was working for the

National Enquirer newspaper. I
lived in the Howard Johnson
Motel. Wherever I went, I
searched for an Irish connection.
Working in LA, I was introduced
to Michael O’Herlihy at the
Beverly Wilshire Hotel. Michael
was a film and television director,
best-known for episodes of
Hawaii-Five-O, Maverick, and
Mission Impossible. Michael was
happy to talk about Dublin,
where, like me, he was born. He
kept in touch with Ireland by
buying the Irish papers . Michael
died in Dublin in 1997. My
relationship with Samuel Beckett
brought me into contact with
great actors who performed his
work: Michael Gambon, for his
acclaimed performances in
Endgame and Krapp’s Last Tape, Sir
John Gielgud in the short-film
adaptation of Beckett’s play,
Catastrophe, directed by David
Mamet.
In contrast to the buttoned-up,

black-tie formality of the 2013
Academy Awards, the dress code
for the green-carpet Oscar Wilde
event organised by Trina Vargo,
president of the US-Ireland
Alliance was relatively casual
cocktail dresses or suits.
Star Trek director JJ Abrams’

Bad Robot Studios was where I
photographed, in black and white,
director Steven Spielberg, actor
Warren Beatty and his wife actress
Annette Bening, along with Irish
A-listers actor Colin Farrell and
director Jim Sheridan, and
Michael Burns and Michele
Burke. Annette had a catalogue of
my work, which included John
Hurt in his acclaimed
performance in Beckett’s Krapp’s
Last Tape. Bening saw it in LA last

year.My assignment to cover the
Wilde event was sponsored by
Kildare Village Chic Outlet
Shopping, where, last year, I had a
show of my photographs of
celebrities from Andy Warhol to
Yves St Laurent.
Brian Kitson from Kildare

Village was in LA too. My
assignment was to capture, with
my Rolleiflex film camera, the

most brilliant pre-Oscars party in
town. The Rolleiflex 120 roll film
camera was what Hollywood’s
professional photographers used to
shoot the stars. Hollywood
epitomised glamour, and movie
stars abandoned themselves to the
magic of the twin-lens reflex
camera.
The Irish have always been part

of Hollywood. Wilde’s friend,
novelist and playwright, George
Bernard Shaw, made his writing
debut in the movies in the ’30s:
he adapted his play, Pygmalion, and
won the Academy Award for best
scenario. Photograher Cecil
Beaton won an Academy Award
in 1964 for costume design, for
the same movie, which was
entitled My Fair Lady. Honouring
the Irish in film at the Oscar
Wilde event, filled me with
contrasting emotions.

Growing up in Athy, Co
Kildare, as a young boy the Savoy

Cinema was where I first saw
moving images on film. A

marble-fronted, art deco-styled
‘picture palace’, it was where, on
weekends, I had escapism in black and
white, hearing the sound of the film
spools, seeing the light upon a white
screen.
I happily embracedeverything

American, from Sinatra to Monroe, to
Whiskey A Go-Go, where Jimi
Hendrix, The Doors, and Van
Morrison all performed. Back in the
calm of my hotel this year, I could
once again see the famous Hollywood
sign. On the last day, I went to visit
the Church of the Good Shepherd,
where the funeral of Sinatra was held
in 1998, as was the funeral mass for
Hitchcock, who died in 1980. I
remember photographing him in
Covent Garden in 1971. This time the
500-seater church was empty, with
only the flicker of candles. For a
moment, I could hear a medley of
Sinatra songs in my head.

www.archaeology.ie/
www.itsabouttime.ie
www.archaeology.ie/

ArchaeologicalSurveyofIreland/
www.excavations.ie/

FIND OUT MORECat’s got the cream
with debut solo LP
Female singer-songwriters are in
the ascendant. Adele and Emeli
Sande have global success, while,
in Ireland, Lisa Hannigan and
Cathy Davey are acclaimed. The
latest talent in Irish music is Cat
Dowling, former lead singer with
electro-pop outfit, Alphastates.
Her impressive solo album, The
Believer, is a collection of
beguiling tracks with a hefty
emotional punch.
Kilkenny-born Dowling, who

plays guitar and piano, was a late
starter. “I sang and played from an
early age, but I come from an
academic background and music
was never part of the plan. I got
into music a lot later than I could
have. I went to Spain for a few
years, where I played a bit. When
I came back, I started playing
around Dublin with really good
musicians.” Dowling played in the
band, Babelfish, which became
Alphastates. “It was a good
learning ground. We did big
shows, including Oxegen. I was
very shy on my own. I didn’t
think people were interested in
seeing just me. I used the guys as
a security blanket,” she says.
There were no hard feelings

when Dowling left after
Alphastates’ second album. Her
bandmates supported her decision.
“The guitar player, Gerry Horan,
is an amazing musician, who has
co-produced this album with me.
He said I was hiding behind them
and I needed to go out on my
own. He was the catalyst. We
really understand each other. He’s
technical, I’m not. I’m old-school
— instinctive. I’m very lucky,
because he knows what I’m
about.”
Stevie Kavanagh, the former

bass player with Alphastates, joins
Dowling for some of her live
performances, along with drummer,
Mick Power, so she has the best of
both worlds. “I can do gigs on my
own, or with Gerry, where we
bring a stripped-down kit and make
it really interesting. Then, we have
the full band, which is more energy
again. I can do it all, which is really
nice. There’s much more flexibility,”
she says.
Pregnancy and motherhood —

she has two children, aged two and
four — intensified Dowling’s
ambition and focus.
“I was writing a lot of songs

while I was pregnant, I played a
couple to Gerry and he said it was
the best stuff I had ever written, we
needed to get them down. My
philosophy was, ‘I need to get this
done before I have a baby, because
my life will be over’, because that
was what everyone was saying. So I
forged ahead and got a lot of the
demo work done.”
Dowling has released The Believer

independently, even though there
was interest from established labels.
“I would have had to wait and I just
wanted to get going,” she says. “Of
course, it’s hard when you do it
independently, but doors are
opening. There is someone in the
US who is crazy about the album
and wants to bring it out over there.
My dream is to keep playing,
writing stuff I like, and to stay
passionate. If the passion goes, it’s
time to bail out. I play music out of
a need, it just comes out of me.”
The Believer is out now. Cat Dowling
plays the Woodstock Cafe, in Dublin,
May 23; Bourke’s bar in Limerick,
May 30; The Pavilion, Cork, June 19;
Viking Square, Waterford, June 28.

— Marjorie Brennan

Taking time
to learn about
our past

Top, Uto Hogerzeil’s depiction of a typical castle
siege; above, one of Ireland’ s most famous
monuments, Drombeg Stone Circle (near
Glandore, Co Cork; and, inset, archeologists at
work. The pictures are examples of what students
will discuss under the themes: Worship and
Commemoration; Lifestyle and Living and
Archaeology at Work.

We are collaborating with the Department
of Arts, Heritage and Gaeltacht and
Limerick Education Centre on a series of
articles about our archaeological legacy

THE preservation of our built
heritage, through education
and awareness, is the objective

of a collaborative, schools heritage
initiative between Limerick
Education Centre, the National
Monuments Service of the
Department of Arts, Heritage and
the Gaeltacht, and the Irish
Examiner.
Beginning in September, those

collaborators will publish a series of
monthly articles about our
archaeological heritage in the Irish
Examiner and on irishexaminer.com.
The series will complement the

‘Time in Transition — It’s about
Time 2’ programme available to
transition-year students in
post-primary schools.
The programme comprises a series

of engaging lessons across three
themes; ‘worship and
commemoration’, ‘lifestyle and
living’ and ‘archaeology at work’ —
and the articles will build upon the
programme’s themes to highlight the
many surprising links between
contemporary cultural influences on
today’s student and the lives of
people in the past.
They articles should also appeal to

anyone who has a passing interest in
archaeology.
The programme is available in

digital format, making it more
accessible and easier to navigate for
teachers and students.
It is also supported by an

interactive website, which provides
updates, and access to video clips
and 3D graphics.
Every month, there will be

information about archaeological
discoveries, new technologies, and
recent publications.
The articles will also contain links

to www.itsabouttime.ie, as well as
other interesting websites that
contain information and videos
about archaeological excavations and
discoveries, and the built heritage in
your area.
The website, irishexaminer.com,

will carry digital versions of each

article, with links to all the
websites and publications — all
you need to do is click on a link
to find out more.
The first four articles will be

based on the themes in ‘Time in
Transition’, starting with
‘Pilgrimage’ and moving onto
‘Commemoration’, ‘Castles and
Defences’ and ‘Working as an
Archaeologist’.
The final article will include

suggestions for interesting projects,
monuments to visit, and links to
the ‘Time in Transition’
handbook, which sets out a wide
range of field projects to
encourage heritage-based activities
during school holidays.
Engaging with the articles, and

using the accompanying resources,
will be an interesting and
enjoyable way to develop an

understanding and appreciation of
Ireland’s built heritage.
Archaeology is important and

the aim of these articles
— and the online resources that
they complement and enhance —

is to introduce this fascinating
subject to a new audience.

Minister for Arts, Heritage
and the Gaeltacht, Jimmy
Deenihan, TD,
commended Limerick
Education Centre
and the Irish
Examiner for their
collaborative
venture with his
Department.
“My hope is

that the Irish
Examiner articles,
together with ‘Time
in Transition’, will
not only foster an
increased appreciation of

our rich and diverse
heritage, but also help to

promote the preservation of that
heritage through education and
awareness,” Mr Deenihan said.


